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About  the  Play 

The  Siory  oi  Macbeth 

On  their  return  from  a  successful  campaign  against  Norwegian  raiders  and 
Scottish  rebels  in  the  north  of  Scotland,  Macbeth  and  Banquo,  co- 
coiiimaruiers  of  King  Duncan's  armies,  meet  three  witches.  When  the  witches 
greet  Macbeth  as  Thane  of  Glamis  (a  title  he  already  holds),  Thane  of  Cawdor 
(a  (itlc  belonging  to  one  of  the  rebels),  and  "king  that  shalt  be,"  Macbeth  falls 
into  a  daze  of  speculation.  When  Banquo  demands  the  witches  prophesy  for 
him,  too,  they  state  that  although  Banquo  will  not  himself  be  a  king,  some  of 
bis  descendants  will  be  kings.  Ross  and  Angus  immediately  enter  to  inform 
Macbeth  that  King  Duncan  has  proclaimed  him  Thane  of  Cawdor.  With  the 
vision  of  the  kingship  thus  almost  supernaturally  projected  toward  him  by  the 
second  prophetic  greeting's  coming  true,  and  urged  on  by  his  wife,  Macbeth 
murders  Duncan.  To  escape  murder,  Duncan's  son  and  heir,  Malcolm,  flees  to 
Rngland;  bis  brother  Donalbain,  to  Ireland. 

Macbeth  then  becomes  king,  but  he  is  uneasy  about  the  witches'  promise 
to  Banquo.  Accordingly,  he  sets  on  assassins  to  murder  Banquo  and  Banquo's 
son,  FIcance.  At  a  state  banquet,  the  murderers  tell  Macbeth  that  they  have 
murdered  Banquo,  but  that  Fleance  has  escaped.  Wild  in  his  realization  that 
Banquo's  descendants  could  thus  still  gain  the  throne,  Macbeth  sees  Banquo's 
ghost  occupying  the  stool  he  himself  meant  to  sit  upon.  The  guests  at  the 
lianquet  interpret  Macbeth's  behaviour  as  an  exhibition  of  madness.  Later, 
presumably  having  discovered  that  some  of  what  Macbeth  says  to  the  Ghost 
implicates  him  as  the  murderer,  the  nobles  join  in  increasing  numbers  the 
forces  Malcolm  is  assembling  in  England  to  dethrone  Macbeth. 

Macbeth  goes  once  more  to  the  witches,  who  tell  him  he  must  beware 
Macduft,  a  nobleman  who  has  defected  to  the  forces  of  Malcolm  has  been 
raising  in  England  to  re-claim  his  throne.  To  further  entrap  Macbeth,  the 
witches  also  seem  to  promise  that  he  will  be  invulnerable  to  attack.  In  order 
further  to  secure  his  position,  Macbeth  orders  the  slaying  of  MacdufTs  wife 
and  children.  The  crimes  so  affect  the  queen  that  she  becomes  a  sleepwalker, 
and  finally,  a  suicide.  Macduff,  spurred  to  vengeance  by  the  news  Ross  brings 
bim  of  the  deaths  of  his  loved  ones,  lends  edge  to  the  siege  Malcolm  and  his 
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confederates  then  lend  to  Macbeth's  castle,  Dunsinane.  In  the  ensuing  battle, 
Macduff  slays  Macbeth  and  triumphantly  exhibits  Macbeth's  severed  head  before 
the  victorious  forces  of  Malcolm.  After  Macduff  has  proclaimed  him  King  of 
Scotland,  Malcolm  exhibits  the  kingly  virtue  of  retributive  justice  by  promising  to 
punish  Macbeth's  confederates,  and  of  distributive  justice  by  naming  his  closest 
allies  earls,  the  first  Scotland  has  ever  created  in  such  a  circumstance. 


The  Occasion  of  Shakespeare's  Macbeth 

In  the  Renaissance  tradition  of  royal  pageantry,  Shakespeare  wrote  Macbeth 
(1606)  as  a  complimentary  tribute  to  James  I,  who  had  succeeded  Elizabeth  I  on 
May  19,  1603.  (Formerly  James  VI  of  Scotland,  James  I  had  hereditary  right  to  the 
English  throne  through  the  marriage  of  James  IV  of  Scotland  [his  grandfather]  to  a 
daughter  of  Henry  VII.)  Immediately  after  his  accession,  James  undertook  the 
patronage  of  Shakespeare's  company  of  actors  ,  who,  having  been  called  "The  Lord 
Chamberlain's  Servants,"  then  took  the  name  "The  King's  Servants." 

No  fewer  than  five  of  the  virtuous  characters  in  Macbeth — Duncan,  Malcolm, 
Siward,  Banquo,  and  Fleance — are  direct  ancestors  of  King  James.  The  flourish 
with  which  the  play  celebrates  Malcolm's  victory  over  Macbeth  underlines  the 
opinion  James  had  published  in  the  Basilikon  Doron  that  kings  are  ordained  by 
hereditary  and  divine  right  as  God's  lieutenants  on  earth;  an  individual  ambition 
like  Macbeth's  must  accordingly  have  been  fostered  by  the  devil. 

In  the  play,  the  devil's  lieutenants,  the  witches,  entrap  Macbeth  by  "lying  like 
the  truth,"  one  of  the  methods  of  operation  James  had  outlined  in  his 
Daemonologie,  a  treatise  on  witchcraft.  The  king  knew  personally  of  the  reality  of 
the  infernal  power  of  witches:  his  News  from  Scotland,  records  his  presidency  over 
the  trial  of  a  coven  of  witches  from  Forres  which  had  plotted  to  use  the  traditional 
power  of  the  witches  over  the  winds  to  kill  James  by  shipwreck  as  he  returned  from 
a  trip  to  Denmark.  iMany  of  the  details  in  Shakespeare's  text  reflect  James'  interest 
in  these  specific  powers  of  good  and  evil.  The  evidence  suggests  that  Macbeth  may 
well  have  been  performed  at  court  before  the  king;  if  so,  James  doubtless  took 
pleasure  in  the  influence  his  ideas  exerted  over  the  themes  and  imagery  of  the  play. 
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Synopsis  of  Scenes 


ACT    I 

i.  A  Deserted  Heath. 

ii.  A  Camp  near  Forres. 

iii.  A  Deserted  Heath. 

iv.  Forres.  A  Room  in  the  Palace. 

V.  Inverness — Macbeth's  Castle. 

vi.  Before  Macbeth's  Castle. 

vii.  A  Room  in  Macbeth's  Castle. 

ACT    II 

i.  Inverness:  An  Inner  Court, 

ii.  Inverness:  A  Court  within, 

iii.  The  Same, 

iv.  Outside  Inverness. 

ACT    III 

i.  Forres.  A  Room  in  the  Palace. 

ii.  Forres.  Another  Room. 

iii.  A  Park  with  a  Road  Leading  to  the  Palace. 

INTERMISSION 
(20  minutes) 

iv.  Forres.  Banqueting  Hall. 

V.  [Scene  Omitted]. 

vi.  Forres.  A  Room  in  the  Palace. 

ACT    IV 


A  Cavern, 
i.         Fife — MacdufPs  Castle, 
ii.        England.  Before  the  King's  Palace. 

p.  4 


ACT    V 

i.  Dunsinane.  A  Room  in  the  Castle. 

ii.  The  Country  near  Dunsinane. 

iii.  Dunsinane.  A  Room  in  the  Castle. 

iv.  The  Country  near  Birnam  Wood. 

V.  Dunsinane.  Within  the  Castle, 

vi.  Dunsinane.  A  Plain  hefore  the  Castle, 

vii.  Another  Part  of  the  Plain, 

viii.  Another  Part  of  the  Plain. 


INCIDENTAL  MUSIC 

Verdi,  Guiseppe.  "Preludio,"  Macbeth. 

Berlioz,  Hector.  "Songe  d'une  nuit  sahbat,"  Symphonic  fantastique. 

Wagner,  Richard.  "Siegfried's  Death  and  Funeral  March,"  Gotterdommerung. 
"Forest  Murmurs,"  Siegfried. 
"Wotan's  Farewell  and  Magic  Fire  Music,"  Die  Walkiire. 

"Quene  Note,"  L'hom  arme,"  "Tuba  GallicaJis,"  Music  from  the  Time  of 
Richard  III.  Played  by  The  York  Waits. 

Locke,  Matthew.  Five  Part  Things  for  His  Majesties  Sagbutts  and  Cornetts. 
Suite  from  the  RoyaJ  Wind  Music  of  King  James  1st. 

Mussorgski,  Modest.  "The  Catacombs,"  "The  Hut  on  Fowl's  Legs,"  Pictures  at 
an  Exhibition. 

Bach,  Johann  Sebastian.  Fantasy  an  Fugue  in  G-minor.  BWY-542. 
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Cast  List 

(in  order  of  appearance  -  *dcsignates  an  actor  who  plays  rwo  roles) 

hrst  Witch  Laurie  Alpert* 

Second  Witch  Vanessa  Lyssan 

Third  Witch  Dana  Ikeman 

A  Rleeding  Sergeant  Matthew  McLauchlin* 

King  Duncan  Jordan  Goldwarg 

Malcolni,  son  of  Duncan  Morgan  Lackcnbauer 

Donalhain.  son  of  Duncan  Duncan  MacEntyre 

Lennox  Justin  Grecnberg 

Ross  ^^^^  Koss 

/{ncrus  Christopher  Sakara 

Macbeth  Ian  Ratzer 

Banquo  Mark  Turetsky 

Lady  Macbeth  Vanessa  Piccolo 

A  Messenger  Colin  Cummins 

j^acduf  Gabriel  Brown 

Fleance,  son  of  Banquo  Theo  McLauchlin* 

porter  Michael  Durcak 

An  Old  Man  Matthew  McLauchlin* 

hirst  Murderer  of  Banquo  Sean  McKinnon 

Second  Murderer  of  Banquo  Robert  Vroom 

Third  Murderer  of  Banquo  Anurag  Saksena 

A  Lord  Shoiab  Rabbani 

First  Apparition  Gabriel  Brown  (MacdufO 

Second  Apparition  Morgan  Lackcnbauer  (Malcolm) 
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Cast  List 


Third  Apparition 
Show  of  Eight  Kings 


Camilo  Durana  (Siward) 


James  Cameron,  Sam  Carsley,  James  Deitcher,  Basil  Karim, 
John  Katiforis,  Jonathan  Nuss,  Alex  Price,  Alex  San  Gregorio 


Lady  Macduff 
Boy,  son  of  Macduff 
A  Messenger 
Murderer  of  the  Macdutfs 


Alex  Prijic-Smith 

Theo  McLauchlin* 

Chris  Eich 

Alexandre  Brule-Brosseau 


A  Doctor 

A  Gentlewoman 


Sean  Corisrine 
Laurie  Alpert* 


Menteith 
Caithness 


Dan  Fanaberia 
Michael  Duchesne 


Messenger 

A  Servant  to  Macbeth 

Seyton 

Siward,  an  English  general 
Young  Siward,  his  son 

Soldiers  and  Attendants 


Morgan  Ball 

Nick  Yanow 

Andrew  Johnson 

Camilo  Durana 
Thomas  Sontag 


Adam  Benjamin,  Lofti  Boucetta,  James  Cameron,  Sam  Carsley,  Colin  Cummins, 

James  Deitcher,  Rob  Pagan,  Basil  Karim,  John  Katiforis,  James  Kisielew, 

Robert  Kurlender,  Igor  Lauw-Bastien,  Tim  Lymberiou,  Brad  Massi. 

Zubin  Mirchandani,  Jonathan  Nuss,  Alex  Price, 

Alex  San  Gregorio,  Tommy  Simon,  Nick  Yanow 


py 


Bios 

Guest  Actors 

laurie  C.  Alpert  (First  Witch  and  A  Gentlewoman)  is  a  Grade  1  1  student  at 
E.C.S.,  and  this  is  her  first  time  in  a  Sclwyn  House  production.  She  has  previous 
experience  in  theatre,  including  two  musicals  at  The  Centaur  Theatre  {The  King 
nnA  I  And  A  Family  Tom)  as  well  as  school  plays. 

Dana  Ikeman  (Third  Witch)  attends  ECS  and  is  presently  in  Grade  1 1.  She  played 
Iris,  Goddess  of  the  Rainhow,  in  last  year's  SHS  production  of  The  Tempest.  She 
has  also  performed  in  Guys  and  Dolls,  in  Late  Night  at  Miss  Mme's  as  a  lady  of  the 
ni^ht,  and  in  Damn  Yankees.  She  enjoys  snorkeling  and  archery.  She  hopes  to 
JHCome  a  dental  hygenist. 

Vanessa  Lyssan  (Second  Witch)  is  a  Grade  9  student  at  Trafalgar  School.  She 
started  taking  acting  and  diction  lessons  at  the  age  of  nine.  At  the  age  of  eleven,  she 
appeared  in  a  Quaker  Oatmeal  commercial.  She  enjoys  waterskiing  and  playing  the 
piano. 

Vanessa  Piccolo  (Lady  Macbeth)  is  a  Grade  1  1  student  at  The  Study,  and  this  is 
her  first  appearance  in  an  SHS  production.  Her  most  recent  theatre  performance 
was  last  year  in  The  Study's  all-girl  production  of  Grease  in  the  the  starring  role  of 
Danny  Zucco.  She  enjoys  figure  skating  and  acting  and  hopes  to  he  successful  in 
horh  these  areas. 

Alex  Prijic-Smith  (Lady  Macduff^  is  presently  in  Grade  1 1  at  E.C.S.  She 
was  one  of  Prospero's  spirits  in  The  Tempest,  last  year's  Selwyn  Senior  production. 
In  1994,  she  attended  the  Children's  Theater  School.  She  enjoys  kick-boxing  and 
sky-diving.  She  hopes  to  become  a  marine  biologist. 


Principal  Actors 

Gabriel  Brown  (Macduff)  is  a  Cirade  10  student  at  SHS  with,  as  he  says,  no 
previous  acting  experience  except  lying  to  his  family  and  friends.  He  is  an  avid 
hockey  player  and  windsurfer. 
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Morgan  Lackenbauer  (Malcolm)  is  a  Grade  1 1  student  at  SHS.  Although  this  is  his 
first  appearance  in  a  Senior  play,  he  does  have  some  previous  acting  experience.  He 
starred  in  two  Elementary  School  productions,  playing  the  lead  in  Robin  Hoodznd 
Mr.  Brownlow  in  Oliver  Twist. 

Ian  Ratzer  (Macbeth),  a  Grade  10  Selwyn  House  student,  is  not  a  new-comer  to 
the  School's  stage.  He  has  appeared  in  the  1995  production  o^  Animal  Farm  and  as 
Caliban  in  the  1996  Senior  play.  The  Tempest.  Ian  likes  to  spend  his  time  listening 
to  and  playing  music. 

Seth  Ross  (Ross  in  the  play,  too — a  propetious  coincidence)  is  a  Grane  9  student  at 
Selwyn  House  School.  Seth  enjoys  football,  wrestling,  and  rugby.  Although  his 
previous  acting  experience  is  limited  (one  term  of  drama  class  with  Mrs.  Viau),  he 
looks  forward  to  performing  in  future  SHS  Senior  play  productions  . 

Mark  Turetsky  (Banquo)  is  an  SHS  Grade  10  student.  Although  Macbeth  is  his 
first  Senior  play,  Mark  has  been  in  several  Selwyn  House  productions.  He  played 
the  role  of  Squealer  in  Animal  Farm,  was  Juror  3  in  Twelve  Angry  Men,  and  played 
the  lead  in  Einstein:  A  Stage  Portrait. 
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Production  Crew 


Director  and  Designer 

Technical  Producer  and  Designer 

Stage  Manager  (Stage  Crew  and  Properties) 

Stage  Manager  (Runner) 

Stage  Manager  (Special  Effects) 

Assistant  Stage  Manager 

Artistic  Consultant  and  Swordsmaster 

Artisitic  Consultant 

Set  Construction,  Set  Painting,  Lighting  Installation 


Byron  Marker 

Marc  Krushelnyski 

Colin  No 

Toby  No 

Roberto  Bellini 

Ajay  Narasimhadavera 

Ren^  Poulin 

Virginia  Ferguson 

Marc  Krushelnyski 


Laurie  Alpert,  Sean  Coristine,  Jim  Cousins,  Alan  Cundall,  Justin  Greenberg, 

Byron  Marker,  Dana  Ikeman,  Stephanie  Jarry,  Tomek  Nishijima, 

Vanessa  Piccolo,  Alex  Price,  Alex  Prijic-Smith,  Anurag  Saksena, 

Mark  Turetsky,  Simplio  Urgel,  Robert  Vrooni,  Kevin  Wang 


Assembly  of  Staging  Platforms 


Marc  Krushelnyski 


Justin  Greenberg,  Byron  Marker,  Matthew  McLauchlin,  Theo  McLauchlin, 
Zubin  Mirchandani,  Anurag  Saksena,  Mark  Turetsky 


Green  Room  Supervisors  Mary  Ellen  Viau,  William  Badger,  Rob  Wearing 

Susan  Mann  Seamstress 
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Production  Crew 


Carting  of  Staging  Platforms 


Lighting  Crew 


Cast  and  Crew 


Spotlight 
Spotlight 


Sound  Crew 


Special  Effects  Crew 


Marc  Krushclnyski 


Kevin  Wang 

Tomek  Nishijima 

John  Lee 

Michael  Tsoukas 

Alexei  Anikine 
David  O'Brien 

Trevor  Ahmedali 
Eric  Bcnncr 


Stage  Crew 


Roberto  Bellini,  John  Katiforis,  James  Kisielew 


Video 

Costumes 

Tabards  for  Extras 

Costume  Mistress 

Tabards,  Gowns,  Ghost's  Sheet 

Make  Up 


Claudio  Storelii 

Malabar 

Mary  Ellen  Viau 

Mary  Ellen  Viau 

Mary  Ellen  Viau 

Virginia  Ferguson 


Saundra  Ball,  Blanca  Baquero,  Susie  Cummins,  Celeste  Johnston, 

Deborah  Lazar,  Laurie  McMurdo,  Liana  Paiko,  Tiffany  Pcllcticr,  Ellen  Pinchuk, 

Loraine  Ratzer,  Cheryl  Ross,  Pina  Salusbury,  Maria  Tratt,  Lorayne  Winn 
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Production  Crew 


Publicity,  Tickets,  House  Management 


Brenda  Montgomery 
Toby  No 


Trevor  Ahmedali,  Mischa  Auerbach-Ziogas,  Alexis  Asselin,  Eric  Benner, 

Francois  Bergon,  Kevin  Boyle,  Michael  Durcak,  Jeffrey  Gantz, 

Rishi  Handa,  Ziad  Kedbey,  Colin  McKenzie, 

Ajay  Narasimhadavera,  Colin  No,  Richard  Stern 


Shields,  Design  and  Painting 
Banners  on  Castle 

Felt  Banners 


Roger  Nincheri 

Roger  Nincheri 
Seth  Ross  and  Other  Cast  Members 

Ellen  Pinchuk's  Senior  Arts  Option  Students 


Adam  Benjamin,  Phil  Bexton,  Kevin  Boyle,  Gabriel  Brown, 

Sam  Carsley,  David  Cameron,  Olivier  Desmarais,  Camilo  Durana, 

Daniel  Fanaberia,  James  Govan,  James  Kisielew,  Tommy  Kong,  Annam  Le, 

Christian  Meguerditch,  Seth  Ross,  Anurag  Saksena,  Guriner  Samrai, 

Mark  Smith,  Claudio  Storelli,  Peter  Szilagyi 


Severed  Head 
Programme 
Poster  Design 

Programme  Notes 

Cueing  Script 

Duplication  of  Cueing  Script 


Ellen  Pinchuk 

Maria  Tratt 

Michael  Durcak 
Maria  Tratt 

Byron  Harker 

Roberto  Bellini,  Colin  No,  Toby  No 
Christine  Krushelnyski 
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•  Thanks  to  all  the  teachers,  students,  parents,  and  others  who  have  so 
generously  devoted  their  time  and  efforts  to  the  various  areas  of  the  production. 
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us  and  for  supporting  us  as  they  would  another  coach  and  team.  Thanks 
especially  to  Mr.  Peter  Govan  for  sharing  his  rugby  players  with  us  (there's  an 
85%  overlap  in  our  personnel!)  and  for  keeping  them  alive  and  in  good  shape. 

•  Special  thanks  to  Mr.  Maurice  Koshelowsky  (through  his  company,  Lobo 
Total)  for  his  long-continuing  patronage  and  support.  This  year  he  supplied  the 
material  for  the  shields  and  cut  it  to  the  required  shapes. 

•  Love  and  gratitude  to  Virginia  Ferguson,  who  for  the  nth  time  has 
drummed  up  support  for  the  senior  play  through  her  interactions  with  students 
and  staff  in  the  Library  and  beyond;  and  undertaken  to  supervise  the  make-up 
volunteers,  to  apply  make-up  herself,  to  oversee  the  dressing  and  backstage 
preparations  of  the  actors,  and  to  advise  the  director  during  rehearsals.  Thanks  to 
Virginia,  too,  for  lending  us  again  a  sword  and  two  daggers  she  lent  us  tor  our 
first  (1983)  production  of  the  Scottish  play. 

•  Special  thanks,  hugs,  and  kisses  to  Brenda  Montgomery,  a  true  friend,  and  a 
magnificent  manager  of  Tickets,  Publicity,  House  Management,  and 
Refreshments. 

•  Special  thanks,  hugs,  and  kisses  also  to  Mary  Ellen  Viau  for  her  long- 
continued  help  with  costumes  and  for  running  with  great  success  the  director's 
farm  team,  some  of  whose  star  players  appear  in  this  play  (as  the  capsule 
biographies  attest). 

•  Thanks  and  warm  regards  to  Renc^  Poulin,  our  veteran  swordsmaster  and 
consultant.  He  has  attended  all  our  April  rehearsals  and  made  many  valuable 
suggestions,  both  to  the  actors  and  the  production  crew. 
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•  Thanks  to  Maria  Tratt  for  producing  this  programme  and  for  involving  herself 
enthusiastically  in  the  production. 

•  Thanks  to  Christine  Krushelnyski  for  copying  our  posters,  tickets,  and 
programmes;  and  for  giving  up  her  husband  for  the  duration. 

•  Affection  and  gratitude  to  Marc  Krushelnyski,  who  has  given  up  holidays  and 
days  and  nights  since  then  to  build  our  sets,  put  up  our  lights,  mount  our  banners, 
procure  our  supplies,  and  inspire  us. 
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